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SEVENTH YEAR MAY 1920 NUMBER 5 


HERAT RUGS IN THE MUSEUM COLLECTION 


The emphasis given to Oriental rugs by the great exhibition held 
in the Museum from December 15, 1919, to February 15, 1920, 
has called particular attention to the rugs in the Museum’s own 
collection. These were exhibited in Gallery IX during the exhi- 
bition, and made a particularly impressive showing in compari- 
son with the splendid fabrics loaned to us. In the Oriental Rug 
Supplement to the January Bulletin, none of these rugs were 
illustrated, and only a short portion of the text was devoted to 
them because it was felt that their importance demanded fuller 
treatment at a later time, in a regular Bulletin article. For this 
reason it has seemed timely that suitable recognition should be 
made of the six examples of Herat or so-called Ispahan rugs 
in the Museum collection. The large, square Indian rug and the 
Hispano-Moresque rug will be referred to in a later issue of the 
Bulletin. 

There are six examples of Herat rugs: five presented to the 
Museum by J. H. Wade, and one forming a part of The John 
Huntington Collection. The group presented by Mr. Wade 
consists of one complete rug, 15 feet, 114 inches by 7 feet 114 
inches; a second, which has been pieced together to form a com- 
plete rug, 12 feet by 15 feet 614 inches, although at some time it 
must have been of considerably larger size; and three other 
large fragments of fine quality, sizes, 10 feet 6 inches by 20 feet 
2 inches, 9 feet 10 inches by 8 feet 7 inches and 5 feet 11 inches 
by 4 feet 9 inches. The carpet in The John Huntington Collec- 
tion is a rug of very large size, being 27 feet by 10 feet 8%4 
inches. 

Certain types of rugs with rose center and green or blue- 
green borders have for a long time been classed under the name 
of Ispahan, in fact most antique Persian rugs of whatever type, 
have been erroneously grouped in trade circles under this all- 
embracing term. Further research has brought out the fact 
that Ispahan, while one of the greatest cities of Persia in the 
later years of her power, was at no time a great center of carpet 
manufacture; rugs were made there, but in no such number as 
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those exported and called by that name would lead us to be- 
lieve. 

By other authorities the rugs have been called Indian or 
Indo-Persian, but this, in the light of the latest scholarship, 
seems to be unfounded. Perhaps one of the reasons for this 
attribution is that many were found in India, where apparently 
they had followed in the footsteps of the Mogul Emperors of 
India, who, it must be remembered, were a Persian Dynasty. 

The more these rugs are studied, the more certain it 
becomes that their provenance must be Persia. They have 
none of the stiff though naturalistic treatment, or the static 
quality, inherent in the usual Indian rug design, and their color 
tonality is not as rich or full as the typical Indian product. 
Martin, in his great book “Oriental Rugs before 1800,” in all 
likelihood gives the correct provenance, when he attributes the 
entire group to Herat, in Eastern Persia, just over the border of 
what is now Afghanistan. This city and the surrounding 
neighborhood, had long been a center of wealth and culture, 
and under the rule of Shah Abbas became one of the great rug- 
weaving centers of Persia, even exporting large quantities of 
rugs to Europe. It is an interesting fact to remember in con- 
nection with this attribution that the typical design which has 
been carried down into modern rug weaving, the design com- 
posed of palmettes surrounded by curved lanceolate leaves, has 
been commonly called by tradition the Herati pattern. 

There are certain characteristics which appear in practi- 
cally all rugs of this type. The peculiar color quality has already 
been noted. In addition, such a motif as the palmette, is used 
repeatedly in the borders, usually flanked by curved lanceolate 
leaves of characteristic design. Leaves of this type are also 
found throughout the decoration of the main field, in combina- 
tion with the Chinese cloud band and graceful scroll patterns. 

Herat rugs show a more strongly particularized design than 
do many of the fabrics of the early sixteenth century, so that 
the individuality of the rug weaver is lost in a close adherence 
to type. During the period of the reign of the Shah Abbas, 
(1586-1628) and his successors to the throne, Persian Art had 
thus sacrificed some of its early delicacy and refinement for a 
broader, general effect. Yet many of these rugs have a supreme- 
ly decorative quality, both the color and the bold character of 
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the pattern being well calculated to carry out the desired end. 
The color contrast of the borders and center field is particularly 
happy and throws into relief the beauty of many of the border 
designs which were carefully worked out as units, so as to per- 
mit their repetition as many times as was necessary. Thus, the 
commercial element entered slightly into their production, but 
the drawing still shows the greatest possible adjustment of 
commercial ideas to an artistic product. Later, in the seven- 
teenth century, when these rugs were produced in very large 
numbers, some of the early artistic qualities were lost. Designs 
were repeated constantly with a visible weakening of their 
original significance. 


_ Martin points out that in the early rugs the borders show the 
most beautifully thought out designs, and the borders of the 
specimens in the Museum reproduced in the illustrations, 
demonstrate this point. In rugs, as in many other forms of art, 
the cruder renditions of a design do not necessarily come first. 
They often are the work of imitative artists who merely repre- 
sent to the best of their abilities the designs which a supremely 
gifted artist has created. 

The three borders reproduced emphasize this strikingly. In 
the earliest rug (page 62), which was made in the second half of 
the sixteenth century, the border design of palmettes, framed 
by the broad, sweeping curves of the lanceolate leaves, forms a 
unified design of great power. It will also be noticed how 
beautifully the individual details are treated, the inner drawing 
of the leaves and palmettes being worked out with painstaking 
fidelity. The second example (page 75—Fig. 1) again shows 
creativeness of the first order. The leaves have perhaps not 
quite so much beauty of line as in the earlier example, but the 
detail shows to great advantage in comparison with the deca- 
dent drawing, both of leaf and palmette motifs in the third 
border illustrated. In this last piece (page 75—Fig. 2), which 
is a fragment of the seventeenth century, the leaves have 
become merely repetitious renderings of a misunderstood motif 
and the drawing of the interior details shows a loss of the early 
subtlety and beauty. 

This visualizes the first steps in a continuous degeneration 
from the designs of the best period, steps which led to the final 
extinction of an historic type. In the third decade of the 
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eighteenth century Nadir Shah revived for a moment some- 
thing of the former glory of Persia, but the decadence of her 
power had gone too far, and the success he had was secured at 
the expense of what was left of her early artistic supremacy. 
Herat was taken and the entire neighboring district laid waste, 
the remaining rug weavers being scattered over the face of 
Persia. His reign thus marks the extreme end of the earlier rug 
production. For many years it had been steadily declining. 
The Museum is fortunate indeed in owning six examples which 
illustrate the characteristics of the early and fine period before 
the degeneration set in. W. M. M. 


MEETING OF THE COLLEGE ART ASSOCIATION 
OF AMERICA 


The College Art Association of America held its ninth annual 
meeting in The Cleveland Museum of Art on April 1st, 2nd and 
3rd. The sessions were well attended by members from the 
Eastern and Southern states, as well as by those from points 
nearer by. Some of the visitors from the more distant cities 
had their first view of the Museum and its collections; and all 
expressed the pleasure they took in their visit and their appre- 
ciation of the hospitality extended to them. 

The sessions on Friday, April 2nd, were transferred from 
Cleveland to Oberlin, where the Association had the pleasure 
of seeing the Dudley Peter Allen Memorial Art Building, and 
was entertained by its Director, Professor Clarence Ward and 
Mrs. Ward. The Association was also indebted to Mr. and Mrs. 
E. S. Burke, Jr. of Cleveland who opened their house to its 
members for a private view of their choice collection of the 
Barbizon masters, and to Mr. and Mrs. Ralph King, who 
entertained the visitors at their home for tea, and gave them 
an opportunity to view their rare and varied art collections. 

It is needless to say that the visit of the Association was 
greatly enjoyed by the Staff of the Museum, and it is hoped 
that Cleveland may again be selected as the meeting place. 

The order of meetings and program as carried out is printed 
on the following pages. G. U. 
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Thursday, April 1, 11 A.M. 
Hotel Euclid 


Meeting of the Board of Directors and of the various Committees. 


2 P.M. 
The Cleveland Museum of Art 


REPORTS OF COMMITTEES: 


John Shapley, Brown University 
John Shapley, Brown University 
Books for the College Art Library...... Arthur Pope, Harvard University 
Reproductions for the College Museum and Art Gallery, 
David M. Robinson, Fohns Hopkins University 

Investigation of Art Education in American Colleges and Universities, 

Holmes Smith, Washington University, St. Louis 
Publications............ David M. Robinson, Fohns Hopkins University 
Research Work and Graduate Teaching in Art, 
Clarence Kennedy, Smith College 
George B. Zug, Dartmouth College 
George B. Zug, Dartmouth College 
Address of Welcome, President Charles F. Thwing, Western Reserve University 
Address of Welcome, F. Allen Whiting, Director, The Cleveland Museum of Art 


Designing in Three Dimensions. ........ Mary J. Brison, Ohio University 
The Importance of Instruction in the Technique of Paintings and 
Physical Care of Pictures....... Edward W. Forbes, Fogg Art Museum 


Materials for Teaching the History of Oriental Art, 


Charles F. Kelley, Ohio State University 
A Russian Nineteenth Century Painter: 


Louis E. Lord, Oberlin College 
Modetn Duteh Art... ..0.:0.5.666.0.6.6. Arthur Edwin Bye, Bryn Mawr College 
Roumanian Art and Architecture......... Charles Upson Clark, New York 

7 P.M. 


The Cleveland Museum of Art 
Dinner (by invitation of the Museum) in Foyer followed by “Round Table” 
Discussion of Industrial Art. 


Speech by F. Allen Whiting, Director........ The Cleveland Museum of Art 
Speech by Ralph King, Trustee ............. The Cleveland Museum of Art 
A National Program of Industrial Art Education, 


Charles A. Bennett, Peoria, Illinois 
Industrial Arts versus Fine Arts in the Colleges, 


R. F. Bach, Metropolitan Museum 
Conditions governing artistic productions at the present day and in earlier 


Discussion by George B. Zug, Holmes Smith and others. 
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Sign Boards—One American Ideal in Art—The Effect of them on University 

Read by President David M. Robinson 


Friday, April 2, 10:30 A.M. 
The Dudley Peter Allen Memorial Art Building Oberlin 


A Century of Art in Missouri... .. John S. Ankeney, University of Missouri 
Missouri State Capitol............... John Pickard, University of Missouri 
History of Interior Decoration ..... Rossiter Howard, Minneapolis Institute 
Read by President David M. Robinson 
Art Collections in Detroit .......... Clyde H. Burroughs, Detroit Museum 
Read by President David M. Robinson 
“Art Collections at Toledo............ Blake-More Godwin, Toledo Museum 
Luncheon at Faculty Club, Oberlin. 
1 P.M. 


Visit to the Oberlin Art Museum, under the Guidance of Professor Clarence 
Ward. 


Tea at the home of Professor and Mrs. Clarence Ward. 


8 P.M. 
The Cleveland Museum of Art 


Joint Meeting with the Classical Association of the Middle West and South. 
The Bacchae of Euripides, an interpretation by Miss Dorothea Spinney. 
At the close of the evening’s program a reception was given to the members of 
both Associations by the Director and the Trustees of The Cleveland Museum 
of Art. 

Saturday, April 3, 9 A.M. 
Visit to the Collection of Mr. and Mrs. E. S. Burke, Jr. 


The Cleveland Museum of Art 


University Extension Art Work....... Jeannette Scott, Syracuse University 
The Arts in a Democracy, 
P. P. Claxton, Bureau of Education, Washington, D. C. 
Duncan Phillips, Washington, D. C. 
Can the American People be given a Fundamental Appreciation of Art? 
Elizabeth Kellogg, Cincinnati Museum 
The Uses of the Textile Room of the Museum... F. Allen Whiting, Director 


1 P.M. 
The Cleveland Museum of Art 
Luncheon (by invitation of the Museum) in Class Room of Museum, followed 
by a “Round Table” Discussion on “How Shall we Save the Humanities?” 


with Especial Reference to the History of Art. The question was introduced 
by Holmes Smith, Washington University, St. Louis 
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Discussion by: George B. Zug, Henry T. Bailey, P. P. Claxton, Walter B. 
Klar, John S. Ankeney and others. 


Relationship in Art between the School and University, 
Mary Rogers, New York Training School for Teachers 
A Solid Foundation for Courses in the History of the Arts, 
Henry T. Bailey, Cleveland School of Art 
Educational Work of the Toledo Museum, 
Elizabeth J. Merrill, Toledo Museum 
The Duty of the College to Art. Herman N. Matzen, Cleveland School of Art 
Business Meeting and Election of Officers. 
Meeting of the Board of Directors. 


4:30 P.M. 


Visit to the home of Mr. and Mrs. Ralph King. View of their Art Collections. 
Tea. 


MEETING OF THE CLASSICAL ASSOCIATION OF THE 
MIDDLE WEST AND SOUTH 


The Classical Association of the Middle West and South held 
its sixteenth annual meeting in Cleveland on April first, second 
and third at the Hotel Cleveland, Adelbert College and the 
Museum. On Friday afternoon Plautus’ ‘“Mostellaria” was 
given in English by students of the Latin Department of Ober- 
lin College in the auditorium of the Museum. This was followed 
at six o’clock by a dinner given by the Museum for past and 
present officers and members of the local committee; and in 
the evening Miss Dorothea Spinney interpreted Euripides’ 
“Bacchae.” The evening closed with a reception in the galleries 
given by the Director and the Trustees of the Museum for 
delegates of the Classical Association and the College Art 
Association. 

On Saturday morning Mr. Whiting addressed the Association 
on the subject, “The Art Museum and the Teacher of the 
Classics.” 


The following resolution was passed by the Association: 


“The Classical Association of the Middle West and South, in our 16th annual meeting as- 
sembled, desire to express our grateful appreciation to the Director and Trustees of The Cleve- 
land Museum of Art for the courtesy extended to our members to visit their splendid Museum 
and make use of their excellent auditorium, for generously providing the staging for the Latin 
play, for the dinner given to the officers, past and present, the members of the Local Committee 
and participants in the program of the meeting, and for the delightful reception of Friday 
evening. 


D.B. 
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EXHIBITIONS AND PRIVATE VIEW 


Invitations have been issued for a reception and private view 
of the Second Annual Exhibition of Work by Cleveland Artists 
and Craftsmen on the evening of Tuesday, May fourth. The 
galleries will be open from eight to eleven, and it is the desire 
of the Museum that many members and entrants may find it 
possible to be present. The exhibition will open for the public 
on the morning of May fifth and will continue through Sunday, 
June twenty-seventh. 

Mrs. Paul Smith will again be in charge of sales for the exhi- 
bition, and it is hoped that the Cleveland public will be inter- 
ested to the extent of purchasing generously from the exhibit. 

Unsettled express conditions delayed the arrival of the 
National Sculpture Society bronzes and the paintings by 
Charles H. Woodbury which were scheduled for exhibit during 
April. The bronzes were engaged for another museum for May, 
but it has been possible to retain Mr. Woodbury’s paintings, 


which will be shown during this month. D. B. 
ACCESSIONS—LOANS 
Object Lent by 
I painting, Landscape, by Jean Baptiste Corot, 
French. Anonymously. 


Special Exhibition of 258 paintings, sketches, The Artist, through The 
studies, and drawings, by Jean-Julien Le- | American Federation of 


mordant, French. Arts. . 
2 paintings, Mexican. Major H. S. Bryan. 
I painting, Portrait of Vincent Guarinon, by 
Giambattista Moroni, Italian. Mrs. Howard P. Eells. 


1 etching, Venice, by Otto H. Bacher, American. Mrs. David Gibson. 
2 bronze statues: Rodin working on “The Gates 
of Hell,” by Bourdelle, and The Dancer, by 


Paul Troubetskoy, French. _ Salmon P. Halle. 
I painting, Madonna and Child, by Neri di 
Bicci, Italian. Myrta Leonora Jones. 


3 lithographs and 1 etching, by T. A. Steinlen, 
and 3 lithographs and 1 etching, by Jean 
Louis Forain, French. Ralph King. 
I cassone panel, by Bennozzo Gozzoli, Italian; 
8 paintings: 
Landscape and The Big Tree, by Jean Bap- 
tiste Corot; Villerville, by Charles Francois 
Daubigny; Fantasie, by Adolphe Monticel- 
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li, French; The Lute Player, by Cariani; 
Meeting of Alexander and Darius, by Paul 
Veronese; Portrait of Youth, by Giovanni 
Antonio Boltraffio; the Holy Family, Ber- 
gamo School, Early 16th Century, Italian; 

2 terra-cotta Angels, 2 bronzes, 16th Century; 
5 Majolica plates and 1 lustre Majolica 
plate, 16th Century; Italian. 

4 paintings: 

Les Moissonneurs, by Leon Augustine L’her- 
mitte; Pastoral Scene, by Charles Emile 
Jacque, French; Mid-Atlantic, by Freder- 
ick Waugh, American; Portrait of Lady 
Braddyll, by Sir Joshua Reynolds, English. 

I tapestry, Court of Love, 16th Century, Flem- 
ish; 1 cassone, 16th Century, Italian. 

Special Exhibition of 168 Wood Block Prints in 
color, by American Artists. 


28 pieces of European pottery and enamel: 
§ jars, 1 patch box, 1 plate, 1 bowl, and 1 
vase, Dutch; 1 figure and 2 boxes, English; 
3 boxes and 3 figures, German; 2 boxes, 4 
plates, 1 plaque, 1 vase and 1 teapot, 
French; 1 box, Unassigned; and § minia- 
tures. 


2 Imari vases, Japanese. 


CLEVELAND MUSEUM OF ART 


William G. Mather. 


Mrs. Lyman H. Treadway. 

Mr. and Mrs. John L. Sev- 
erance. 

Various Artists (Assembled 
by The Detroit Institute 
of Arts). 


George H. Worthington, 
through Mrs. Z. O. Brint- 
nell. 

Worcester R. Warner. 


ACCESSIONS—GIFTS 
Object Source 
5 etchings: 
1 by Otto H. Bacher, American; 
4 by S. L. Wenban, American. George P. Bradley. 


20 etchings, wood block prints, engravings, and 
mezzotints: 
1 by Eng Bejot, French; 
1 by Jacque Beurdeley, French; 
1 by W. H. W. Bicknell, American; 
1 by Timothy Cole, American; 
1 by Alfred Dawson, Scotch; 
1 by Percival Gaskell, English; 
2 by Maxime Lalanne, French; 
1 by Ernest Lumsden, English; 
3 by Leslie Mansfield, English; 
1 by Orville Houghton Peets; 
1 by Otto Schneider, American; 
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3 by W. Walcott, English; 


1 by Henry Wolf, American; 


2 Unassigned. 


I outfit showing the process of making a zinc 


etching (Educational). 


1 box of cocoons (Educational). 
5 etchings, by Percy Robertson, English. 


Sculpture, Head of one of the Burghers of 


Calais, by Rodin, French. 


2 embroidered yokes, American (Educational). 
1 baby garment, American (Educational). 


Charles T. Brooks(through 
The Print Club). 

The Eclipse Electrotype 
and Engraving Co. 

Mrs. Gottlieb Fecker. 

Leonard C. Hanna, Jr. 
(Through The Print 
Club). 

Mrs. Raymond H. Norweb. 


Mrs. E. A. Ruggles. 
Gertrude Underhill. 


BOOKS AND PLATES PRESENTED TO THE CHILDREN’S MUSEUM 


“Joan of Arc” by M. Boutet de Monvel, given in memory of Miriam Tweedy; 
58 plates of the “Birds of North America” by Theodore Jasper, given by 
F. Allen Whiting, Jr.; “The Romance of the Beaver” by A. R. Radclyffe 
Dugmore, given by W. C. Talmadge. 


ACCESSIONS TO THE LIBRARY—BOOKS 


From E. R. Bacon estate: 
Bacon. 
Bacon. 

From H. T. Bailey: 
Bailey. 
Bailey. 


Catalog of Chinese art objects. 
Memorial catalog of paintings. 


Art education. 
Flush of the dawn. 


From Major H. S. Bryan, Denver: 


Nombres geograficos de México. 2 vols. 


From S. P. Halle, in memory of Max M. Schwarcz: 


Cust. 
From Mrs. E. L. Harris: 


From Mrs. C. G. Hickox: 
Benjamin. 
Benjamin. 
Falke. 
Fortnum. 
Gerringe. 
Griffis. 

Hall. 
Hogarth. 
Jameson. 
Jutsum. 
Kugler. 

La Fontaine. 
Lubke. 


Bridgewater Gallery. 
Les Chefs d’Oeuvre du Musée du Louvre. 


Contemporary art in Europe. 

Persia and the Persians. 

Greece and Rome. 

Maiolica. 

Egyptian obelisks. 

Mikado’s empire. 

Baronial halls of England. 2 vols. 
Works. 2 vols. 

Memoirs of early Italian painters. 
Meisterwerke of German art. 2 vols. 
Handbook of painting: Italian schools, 2 vols. 
Fables. 2 vols. 

History of art. 2 vols. 
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Metropolitan Museum of Art. Guide to the loan exhibition of the J. Pier- 


Michel. 


Parton. 
Pater. 


Schliemann. 
Seguin. 


Shedd. 


Streeter. 
Turner & Baker. 
Warner. 

From Miss C. R. James: 
La Farge. 


pont Morgan collection. 
Rembrandt. 
Nuova raccolta. 
Caricature and other comic art. 
Studies in the history of the Renaissance. 
Piccoli bronzi del Museo Nazionale di Napoli. 
Mycenae. 
Picturesque tour. 
Famous painters and paintings. 
Souvenir d’une Promenade a Versailles. 
Precious stones and gems. 
Stories of the French artists. 
My summer in a garden. 


Gospel story in art. 


From Pictorial Photographers of America: 


From Tiffany Studios: 


From Mrs. C. W. Wason: 
Blades. 
Clark. 
De Bury. 
Earle. 
Hodell. 
Knackfuss. 
Knackfuss. 
MacDonell. 
Merryweather. 


Pictorial photography in America, 1920. 
Tiffany Studios collection of antique Chinese 
rugs. 


Enemies of books. 

Care of books. 

Philobiblon. 

Sun-dials and roses of yesterday. 
The old yellow book. 

Durer. 

Rembrandt. 

Touraine. 


Bibliomania in the Middle Ages. 


PAMPHLETS, PHOTOGRAPHS, ETC. 


From Mrs. C. G. Hickox: 


From A. B. Silva: 


103 large photographs of architecture and 
sculpture. 
97 portrait and costume photographs. 
243 postcards of costumes and foreign views. 


10 lantern slides of trees. 


I. 


I2. 


19. 


23. 
24. 


26. 


30. 


10:00 and 11:00 A.M. 


2:00 P.M. 
4:30 P.M. 


3:00 P.M. 
8:00 to 11:00 P.M. 
8:15 P.M. 
8:15 P.M. 
2:00 P.M. 
4:30 P.M. 


3:00 P.M. 


8:15 P.M. 


. 10:00 and 11:00 A.M. 


4:30 P.M. 
3:00 P.M. 
8:15 P.M. 
8:15 P.M. 
4:30 P.M. 


3:00 P.M. 


8:15 P.M. 
4:30 P.M. 
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CALENDAR FOR MAY 


See Lecture Leaflet for Details 


Singing classes for Members’ Children, led by 
Donald Tweedy. 

Entertainment for Young People. “Childhood in 
China” by C. A. Neff. 

Sunday Afternoon Singing, led by Donald Tweedy. 

“The Opera,” by Donald Tweedy. Eleventh lec- 
ture in the course for college students on “The 
Appreciation of Music.” 

Reception and private view of the Second Annual 
Exhibition of Work by Cleveland Artists and 
Craftsmen. For Museum Members and En- 
trants. 

“Interior Treatments,” by F. R. Walker. Final 
lecture in the course on “Building a House.” 
“The Young People of Greece,” by Professor 
Clarence Bill, under the auspices of the Archaeo- 

logical Institute. 

Entertainment for Young People. “Moths and 
Butterflies,” by Dorothy Roberts. 

Sunday Afternoon Singing, led by Donald Tweedy. 

“The Opera,” by Donald Tweedy. Twelfth lecture 
in the course for college students on “The Appre- 
ciation of Music.” 

“Venetian Painting of the Renaissance.” Final 
lecture in the course on “Italian Painting,” by 
Professor Frank Jewett Mather, Jr. 

Singing Classes for Members’ Children, led by 
Thomas Whitney Surette. 

Sunday Afternoon Singing, led by Thomas Whit- 
ney Surette. 

“Large Choral Forms,” by Thomas Whitney Sur- 
ette. Thirteenth lecture in the course for college 
students on “The Appreciation of Music.” 

“Debussy.” Final lecture in the course on “Great 
Composers from Bach to Debussy,” by Thomas 
Whitney Surette. 

“The Orchestral Score.” Final lecture in course on 
“The Modern Orchestra,” by Donald Tweedy. 

Sunday Afternoon Singing, led by Donald Tweedy. 

“Small Instrumental Forms,” by Donald Tweedy. 
Final lecture in the course for college students 
on “The Appreciation of Music.” 

“Design.” Final lecture in the course on “Beauti- 
ful Things in Cleveland,” by H. T. Bailey. 

Sunday Afternoon Singing, led by Donald Tweedy. 
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Persian Herat Rug. Late Sixteenth Century 
Gift of J. H. Wade 


Persian Herat Rug. Seventeenth Century 
| Gift of J. H. Wade 
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Thomas Whitney Surette 
Donald Nichols Tweedy, Assistant 
Librarian, William McC. McKee 
In Charge of Sales Department, E. A. Ruggles 
Membership Secretary, Margaret T. Numsen 
Superintendent of Building and Grounds, 
James F. McCabe 
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MEMBERSHIP 
Benefactors, who contribute 
Fellows in Perpetuity, who contribute 
Fellows for Life, who contribute 
Fellows, who pay annually 
Life Members, who contribute 
Sustaining Members, who pay annually 
Annual Members, who pay annually 


The privileges vary with the different classes, 
but all members are entitled to admission to 
exhibits, lectures, etc. Full particulars are given 
in a circular which may be had on request. 

ADMISSION 
Open Daily from g a.m. to § p.in., except as 
follows: 
Wednesday 9 a.m. to IO p.m. 
Sunday I p.m. to 10 p.m. 

Free days: Sunday,Wednesday,Saturday and 
public holidays. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary tickets and children of school age. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 

GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 
LIBRARY 
A reference Library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to § daily, Sunday 3 to 6, 
Wednesday evening during lecture season 
7 tog. 
CONFERENCE ROOM 
The Conference Room is available for meetings 
of groups discussing art subjects or studying the 
Museum collections. Engagements should be 
made well in advance through Miss Underhill. 
GIFTS TO THE MUSEUM 

The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 

WHEEL-CHAIRS 
For the convenience of visitors wheel-chairs are 
available. No charge is made unless an attendant 
is desired, for which service 50 cents an hour is 
charged. 

PUBLICATIONS 
Catalogues, photographs, postcards, Bulletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 

LUNCH ROOM 
The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to 5 p.m. A table 
d’hote lunch is served for 60 cents and afternoon 
tea for 40 cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 
On Wednesdays before lectures dinner is 
served at 6:30 for $1.00 to those making reser- 
vations before 3 p.m. 


$25,000 
5,000 
1,000 
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